
)

, lN U D I M E N T A R Y  T R N À T I  S E

THE PRINCIPLES OF DESIGN

AR,CHITECTURE

AS DIDUCIN'! FROM XÀTIAE

TÉB \Í'ORKS O! TIIX GREET À]iD GOTIITC ÁICIIITTCTS.

BY IDYÀBD LÀCY GÁBBDTT,

{íÍtÍÍ:
. JOHN WEALE,

IBMBY, 59, IICE EOIBOBN'

=---=:1



C O N T N N T S .

?ÁRT I.

CÉ1r, L - 1ÍE ODrtdrs oF 'ÁrcrrrEcroBi lRor!!' - I

toliiflcs in Bdilding ' 1

EeÀuiY in Bdiling ' 12

ni!re;sior in hilditrg '

toetrY io Uoilairg _ 30

crÀ", ll-It! l,orÊst Ciass or Exrtms N BltinNc

C 'lou
H . Í m o o o " r o l o u r S

33

Reoeiitior and U!íomii:' ' ' 44

Bê;uf ol IorD tra't ÍioD !\pE*ion '{6

RedNible to UdtY and Veett 5l

GÈdatidn uil Collmt ' ' ' í7

B@t' ol Csmtm 60

cad, llÍ-DF 'Éfl ot Bs

ODÍdit Elftrtl oÍ C'!tu ud GÉdrhod

ItË Cte ot l@

Tb.n D&ffi'
SltÉdn-D'FdÁl chi'ót'D'-l Cobtut '

Z E4í6iotr ol Posd '

i Bradrh
' D'F! '

?r@sqsFs-ir! Rê]rrio! b t!è '!or€ '

CEÀp. lV.-Ot SouB SrG4l Bum3 F ^rcEm@*

ldil:rio! ofNrt@

l@btioD of MGl6' &d r8'niljtt

Hoosty ud Dmódee tu'rr

Coolitncti!e Tdtb

conshrctive Í!itv, or Ínjtv oÍ Siaticd Desgr '

64
i3

93
100
101
r0
106

109
110
l l3
122
130
131



t,\Rl rI.

Crar. V,-nllMrtrlroN or rE CÈtrlE ÀtrcÈrG.ríÊE
Uo rr of Cêuràl D%ibb
CoNïIwiie hd Decontie lntl in iàe Doie

Order
lÊ  Op r ,d  d rd  C . . b " l i  r oFq ' i ooq

Tl.e o.Ier oÍtm ed I i oranenc

cFr'. vl-EwrNÀrroN or rFx GdrÈr. ÁscqrEcE* ,

L OI-{.cuu' on 6 il. Yaio t*"biir

I l .  O {  l c  L  o .  à l  o r d s o L o r U . B u l L i g s .

III. The Deidh-their Consïnctirë ud DemÉtire

In.lh ,
Iienar}s or i!ê Decliíê 0f ile Goftic Ststen

nF {aÈrs  o \  Po { - co rh i c  AÈ '  u r , L .mnB

C o N T L L D ' \ ,  R " v " R S .

t37

l.1l

163

161
1í l
195

220
236
21t .
25X

rj.... 6 Ê!b bo /or Ídibd4p, í t/ mhibs.

,, .... / 'rínEgq, fd*m'9.r.

,! ,,.. trrhks,
,, .,.. /6dsL{, /&1d risrhr.

/' acritdtuc,44d echihE, Gdn..

lu dt n' 1r rr.Àdr b Ft,-d Ntt n twà.-

. . - - :

PAnrÀcï.

TNo videb difleretrt arts ot present !e!r tLe Mne ÁRcÈr-
trcl.uRE. The norc connotr of ihen maX be denned as tle
ot of cloíLing or nssking }uildings, of rhàieye. clÁs, *ith
scelic retrcscDtátions of ihe feetwes of a sqerior class,

erccied in sode tÈst agc. Thc medt of ihese rorks is of
cou$c to be estimateil tJ the ffdeliiy \Íith shich they ailhde
ío thc pcculiàr marks ofthe leriod chose!, ànd Noid thosc

belorgiDg to àny oihcr tcriod or countr,Í. This art has low
a iyed at great teriection, in cosequence of the naDI fne
archeologiel rorls iD shich specinens of the bDildilg stlles
óf ràrios áges u(l Mtio$ m alelinesteil. Ildred, fes t}nrgs
ótu bê eÈi.r rb$ rhir ;. DoF reDdÊr"d bJ lrh en8raFinr.:

i! the Àbselse of shic!, of couse, Íerbát diiectiors otr this
art íould le lseles, erd rhose Fesence rnde.s theu need-
less. I!'iih dris àÍ, tlcrcfore, the presert little vork has !o

there is alolher Àrt, hoeerer, of íhe sÈne Dne, nore
àDcictrt, yet less knom and l]Ècíised at !rese!i, because
rore difrc!]t md ímublesone. This is the art of BuildiDg
Itrel,-rell as rcgàrds every pn4ose iDtended iq btrildin&
á l noi only ihe actnal fitless of a buildilg or its parts to
iheir sererá.] purposes, Iui àlso the ÊfÍc$ of the; upeulunce
íhcreto, iogether rith Ure gene.ally tleasing .hÈrscter of ílís
eppedmce, md the corrccí ór tàsfeftil .hoice aD.l alisposiiioq
of su€h decoraiioas (if a!X) as may aid in this object.



ir nulcr.

Á tLri rel&tes ta 'hc o: tedMnce oÍ ldldilgs and tileir

larts hai lcen tcmeà àlclitectural D!srG\! or sometÍtrc!
'-\rchiteciue Proler,' as roi lcing re.lucibl€ io the lrilci?Les
oï lrJ othef ui; dil it is lcrhals die o y lrarcl of archi_

tecturc ir slich, às À Íhole, ihose Dot próicssing ihc art cm

!e c\tectet to tàlc sn nÍercst. Tle lrescnt treàiise is in-

tendol io confine itsclf tu tlis, as fu as ii can bê sepirtied

iionL thc other branchci, shich, lioÍercr, (eslecialI as rcgdds

the |Iineh ofconÍndio!,) is rot alÍàJs lossiblc
Tlic eristence ol profcssor3 of thÈ art, iDllies il itsêll tLrt

iheJ lrofess to hrÍe ltiáiDed, l)'srecial siudy, ihe atrilitl to

iLo rigLtll ihrt rLi.h orLcrs, vithont tlrt prePàrrtion, ilo

$ro!glX. Thrf is, ii imliies ihe eisGnce of sueh ihilgs as

lylr Dil rr'r,rt irste ir ucLitcclr*, or, 0rhd For'ls, ihe

dc]rcldefce ofihis aft on Íircil rRrNcrrlns,-oflr'Nise thc

proïession Íorl.t rc useless.

"There is," sa]'s a l|oÍerl, "!o disluting tbotrí '6tr'5,'-

i. é. xifectioN of tl'c lalatc or oiher sense3 Ii is fa1 ouieL

rise {ith fast., motlcr sortl lof sotrnd uil cdtiÍ'ated

. o . .  j ' . ' S Í t u , .  a ' J ; f  1  o r  l  "  T L i ' : '  à  u o {

leqitimarc, ii$trtrctire, a!.1{eÍtile $iriecl ibr t$fi] discnNiotr

*"1 -*t,.ito crgNlcrraiiou. llosi of thc diíïerctrces thri

arl)ear behteetr lc$o$ of a.kno$ledged good rxd' sill àc

ÁDn or cnnnníion io arisc lrom theif differeli iccel'

iaiions of ihe sarne Íords, an.L to Íadsli $llel these Íords

xrc Ílen il àÍd íheD care{u]]y limited to one mcontug Thns

i làic Íriter otr srchiiectdre làJs this dom as "a pinciple of

sinlle con or seDse $hetcÍer Jotr cari lcst, tlere decorafe'

lvhcre rest is forlirltleu so is lctnty " No{, tainrg ihcse

Íolrls in their rccnstomed nexlini, the lattet pàrt of ilie

statenent is lcrX tlislutàle, since comnon s'nse anil ihe

ol,Rnrtim ol lature fàil iD .liscoÍedlg thsl beàuty is for-

bindeD i!) sliere, or in àtrI eícumsttucca ; but shen sc leani

tLrt iLis Ford, es used bXthe àuihor, is sÍnoDXmous sith

a dnent ot decordtiarr, Nr oLjccfior Íaris]l*'

Tlie t,ritrcitles of Tastc in ,{.rchitectlrc, as iii eÍerJ oihd

nDe art, can rcrer be u 11 elicited : if ihcv cotlÀ t[ ê irt soulil

cease io be a frle trt : it Fo d no ldLgcr a1ïord a flcld for

goritrs, shich.onsists h ihe discoreil-aDd lràeiice ofldn-

.iples ]rrcnously uDl'norvD These are il!€ s../'zlr ol gietrt

artists, kept secre! not lron srX scllish moiite, hoi becausc

di;ts, seldon nuch sldilen in the trsc of robll langnàSe,

catr mely tnnslate itrto th{i lsgnage, eren ihe lriDcjlies
ÍitlL \Íhi.h theJ tre nost iinlrue.l. NaX, tLe rnoí iml)oÍrnt

of ilese c ofteD of !o renncd ord dcliclie I Dture ás haÍul

to rdNt of stete eli in ÍoÍts. "Yci," s.Js Sir Josh4

ReJnol.ls, "ii does not fo oÍ lití ttrat ih mntd Dor t'' lnt

irto such ! trair ts to t)cicciÍe, Lry a ]'ilrll of sciêutiíc sêrs',

tlut lrolriery shich Íor ds, liÍ;cdar'll \ o s .i $PacriscC

Íailers, sucL as Íe rt, car L,Lr Íer l.c|l' ;talcrt "

Uerr lr;Icidc in -\rr (unik. one nr S.j.rr! har to rre

discor{ed liflt'; 1ir:., h lh. xrii!r !i qori;s {lro ilÍodncer

it iDto 1h. lr1l./i.. !r'],ir rÍ. Lrt r"L:11 s.::jillÍ Lrc qnite

urÀ]e ro starc o.  t \ iL : :D i t  nL . . i . l t :  xr . l  5r 'or ih ,  br  r l rc

crilic Flto tranJrr6 :: i,,t! r.rlixl hr:urg.. .Dr1 tlcr'bJ

nllcs it tdt of the l,i. r,, .i r1:. .Í llt!: c.LtLrrrei da.r

clalse leiFeen t]reie tso .li!..Í..i.; .i t\. :!re lrjrcille:

rhcl1, at lc!gth, it is .1,!or'!.,1 ;rr:r t|. rllÈir ot !he rrt'

it becoDes co!troon l].olerr. ard rh. ltactice oi rr cerses

to le 0 rnark of geriL,:, !.r Sirnb ..nii.t! rr |ra'tLc' ont_

sirilpnrg iticor:. Tl,. ad'$.. oi J:.orr, hoser.r' .loes ror

uno{ tlt nr'kl of sdnu:. ]Èt ds.s it .r irÍo r ligier

sthere. As its sectrs are, otrc bI ore, Ncsted ltoni it' so it

nust mes'r oih.rs lrod lalLue

The lrsent iitttc Íolume does roi Perend to st^te all tLe

!ficitlc! troÍ knosD in thc tleory af archiiectue, ror per'
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haps eÍen tle Dost iDporrrnr oírhen. It rarher lins io
dEel i  m o,r  sh i "L r ,  moJ o"Chc,pL:u rLê pr . .êrr  . rk  .o-
n^r51).drrè.hfê) tracrjr e of thi\ srt.

TLe narler is sulpse.t ro hrÍe acqnircil trom íLe r{o
tbrher ÍoluDes of ilis series a generat noiioD ofrhê hisiorv
of tlis à.i, of thc FcriiÀtiries of iis various srrtes, tud oi rl,e
d o u " ' , l d  ' , r .  o t  t -  . o - r r -  o f  . .  r . o  C n a ,  . . q . c h s . _  . 1 ,
r 1 , . : '  i D J  .  p  ( , o  b . :  t , . t  J  o . l d  ! . ,  . n  i c  u ê q  . o  t i n
occur, 'l:Veale's nuainertdl Dicrionery ot Tcrhs used in
.{rcÀitccture, !.c.,, is at }tand.

Our piar is quicUÍ told. 'r.tc ÊÍsr chàtrer is ilc,oreil ió
the question-, Il'liai is &hitecíd-", átrd Ftirr are rhe oljccts
êt Íl,ich it aims ?' Ib thc ihree foltoÍtug, se clrlearoor to
dedncc lron lhe vorks of !àhre, átrd fton rhe coNi.lerariotr
of tl-"se oljecís iheD,clves, soDe ntcs md trrilciltes slich
niglt he extectcd to co'ducc io rhci artaiDEenr; uil to
shoF thàt ihese tdlcitles }dÍe acfually prcsided rhe nost
suceessful Podrctions oí tLe a!t. In the lrsi tro clutre.s
ye e\aDine ihc iFo tuclitecrurdt sysiems, by geDeràl .onsenr
aÁllcà lve ot catryhte sghs, siiL a ,icv ro Bhor thst rtcir
pur;ry &lsist..lin the obscrÍance of rhese lrincittes, alil ro
clicii sohe other !i!ci!]cs pe.ntiÍ an.t êssentiat io eich
ststcn. Wc coDclude rith a fcw remàrks
ltucíion of ihe prcseDt srrte an.t lr;lccis of rhê an.

x. L. G.
I IJ !  h ,  l8 iu.

P R I N C I P ] , X  S

Dtr]SIGN IN ARCH]TNCTLIRE.

CHÀITNÀ, I .

- {ND rLnAr rRxnErTs .

-$dL hundin8 tdtl tlDee codiïioN; CohDodiiy, Firane$, ar.1
Dèlighr."- SrE IlÀRr 11orrotr.'.

ARcErrrcauRx is rle arr of Íelt tuildiDgj i! oitre. rords,
ol giÍiry to s luilding all the perfecriols of lfhich ir is

This difieN in no respet fiob alorhe. deÊnirion latelr tur
foltl, ,'the art of the heautn.l in buitdingr,' for rhos; ;ho
hÀle Dnilertale! to inresriSre the absrracr latue of leaurr,
atlelr lot to hare eiÍed a! dr nore defirite conclusior
tha! tlràt it coD*ts in?e/?.ria, ot aD! Lindj so rhat, $hethe.
re speak of the Leáuties of a àdldiDg or its te.fectións, Íe
mcaD the same tliDg- Tle tem Beaurr, ho$eÍer, is oftcD
resiricted, in árchitectue, ro tho$ ne.its cl s bdlditrg \,tictr
nr .  ooÍ  u. .pc5Jr \  ro i r :  u :p.  or ; rJ  bpchorcaj  pcí . , r ioo:  and
r-u. .  , l  p  c-á. ) i64s. ioo of  rbe a inc ot  *chi rcrure uCer t t  r ,e
heads,-FitDess, StabilirJ, and BeÀÉJ.

Nothilg can be càlled architectue shich does no! ai.i
profcsscill)-at u1l these t}Im objectÈ. The! .especti,ê clainrs
to attention miX be Íer' radouslX p.opo.tioled in difie.elr
kinils Df architectue, such as ilp ecclesiásticÀi, ciÍic, donesric,
end monuDental kinds; bur if ihêIe !e uJ strucrure rhic,h


